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Dried, cracking, fading 2 
In the sunlight, 

One small flower, 

Sways to the rhythm 

Of the wind, no longer. 

















Just to come true 


Are horn, 
I've seen the light. 
I've felt the pain. 
I've heard the rapid 
Fading of my heart. 
I know of sorrow 
I've tasted death. 

I had a dream, 

My life was through, . 
Reborn to earth 

A new life appeared. 
Му eyes saw death; 
But death was life, 

A separate soul, 

Is now my own. 


Wishes are light and airy things. 
They express hope for what the 
Future brings. 

Wishes weave in and weave out 
Of.my brain. 

Constantly changing, and never the same. 


I am alive, 
Yet not alive. 
I am auake, 
Yet not awake. 
I am a shadow, 
A mere shadow 
OF 227 Ge 
I find myself 


Goodbye, my friend. 

I'd go to», 

But I'm resting here awhile. 
Hope we meet again some day. 


I'd really like to linger ћете, Of death, 
Awhile, Waiting, waiting 
But somehow beauty left when you dide Hor -o SOTE 
We'll go our separate ways, To come. 
And lead our separate lives. Time, endless time 
Goodbye. Has caught me 

At last. 





Wishes are like salmon, 
They battle the rapids 


But then other wishes 


And the first wishes die. 


Caught in the web 


























The. days, 
like birds, 
swiftly fly away. 


You glance into the sunset, 
but it's too late to catch them. 
They're gone forever. 


The sun rises 

and the warmth of а new day creeps in. 

The light is reflected on the clear blue water, 
and it dances madly about, 


As you work 

ihe sun glides through the sky. 

You feel its heat burning into your back. 
Heating up your very soul, 

It's noen already. 


Fou're so very busy, 

but you can't stop now. 
Because when you look up 
the sun will be setting, 
and it will be too late, 


Janet Weintraub 
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Dear Mrs, Haber, 
Due to an unfortunate 
Similarity in names we have 
liquidated your husbend by 
mistake. You will recieve 
your compensation of rm288 
bafors the 10th of the month. 










BLUE CROSS . INTER-OFFICE MEMO | 
Bill- 











Obergruppenfurher 
Wilhelm N. Wolfram 
e A НЕЕ | Es ist einzig eine schande: 
-Atell 


Dear Mies Cole, 

Your request for an artificial 
limb has been turned down. Your ape | 
plication for food stamps to the am- 
ount of $5.25 a week is pending hsar- 
ing. We knou that you have Leprae 
Alba but try to get a job, A case 
worker will visit you by themiddle 
of naxt year. 

H.E.W. === Howard Tinipphá 












== Meester Morrel 
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af 22: For lack of anything 
better to write, I would like to dedicate 


this page to: 


Di Angelico guitar strings, Kalamazoo, 
Mich,, Kellogg's Corn Flakes, Milky Way 
bars, Pa Bell, King Kong- for staying 
away from N.Y., Richard Nixon- for being 
а bigger one In '72, Constant Comment 
Tea and sardines, The Empire of Surlandia 
for not conquering New Milford, and 


Lobachevsky for patronizing Vladovostoce 


| would further like to hallow this page in memory of: 


| 7 
( 


Peggy апа Mona's guitar lesson, my tree, all my throws 


that collapsed(which were more fun than the ones that 


stayed up), and most of all ~ Dudley Do-Right'!s Horse 


= Evan Stein = Folk Music 
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Б de ж bir ih Eme 
= 4p Kell you Ҷ9У art special 


yes You art 


| sal а bit of phantasy 


| 4s Le || y 29 \ could loye Mov 


dont kt me shot Чоу out 
don't make ме Shut You out 


let me CVM upon Yor Innocent о P TE 
Ascer That all He Things You read chout 
л M ow bos k$ 

ha ftn to real people 

like yor 

like me 

hke us 

let me show you 

let me fake you The re. 

steal a bik of fancy 


Imagine me your [ove 


-Jempa don Fogel 
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SUMMER CONFUSION 
| Some things are op 
Some are down 
1 hope То have my eyes 
See everything Straight 
5o»mefrmes they сал 
And sometimes 


They Cant. 


Sandy Feldman 
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"Action seems to follow feeling, but really action 
and feeling go together, and by regulating the action, 
which is under the more direct control of the will, ue 


4. 


can indirectly regulate the feeling, which is not. 


"The emotions end excitements dus to usual situations 


аге the inciters of the vill. But these act discontinuously; 


and in the intervals the shallower levels of life tend to 
close in and shut us off. Accordinoly the best practical 
knowers of the human soul have invented the thing known as 
methodical ascetic disciplina to keep the dococr levels 
constantly in reach. Beginning with easy tesks, passing to 
harder ones, and exercising day by day, it is, I believe, 
admitted that disciplines of asceticism can reach very 

high levels of freedom and power of will." 


William James 


David Fenner 
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lime always as ses wer, 


Summers Ра, Winters begin 


Parties, fights, being well off, depressions : 
Happening ing cf пен bad. 


Ort r^ € memberto as be 


Реа ET Be 2 erence, 
Ho ppimes5, and Sorrow can be molde 
2-3 ht 
without bein tough , 
when not KY 2281 


d in to ont. 


learnin 
Forge Imo, 


Friendships, people, enemies, relationships: 
Forces which torn love into hak, hate rnto love. 


Failures becoming your successes 

The Consequences and the moves T. the oa me 

Played with your I fe, where T he dice < ch Ence 
and tate. 


eee Marian Ruderman 
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Depression. 
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Were we created to kill and hate, 
Has this been our colossal fate, 
All alive will someday die, 
Are heaven and hell all a lie? 
Are the bad down below where 

it's hot and aglow, 
And the good high above 

living in-peace and love? 
We were given life to 

cherish and love without pain; 
But how many perish 

and die in vain! 
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Words and Music  . 


by 
Bruce Horowitz 
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As I look around the community the kids of Buck's Rock 
"72 have built, I feel proud to have been one of them 
Before I come to Buck's Rock this summer I was puzzled 
over some very difficult questions? 
Who am I? 
"hat do I stand for? 
and 
where do I want to go? 
At that time I knew nothing of the answers. iow, even 
though its only been eight weeks, I feel I have advanced one 
step towards the answers, 
fis the summer starts coming to a close, some people nay 
think it a culmination or ending of a period in our lives, 
1 take it only as a pause, а comma as I collect my thoughts 
on the past winter and summer, a time to think about what 
is going to happen in the oncoming winter, 
Euck's Hock this summer has acted more like a compass 
if anything else to те. It has opened my mind and pointed 
me in what I think the right directions, 
"Two roads diverged in a wood 
and I, I took the one less 
travelled by and that has 


made all the difference." 


Susan Cane 








You are given so many freedoms 

some of which some of you 

may not be able to handle ....... but this is not this 
kind-ot ramp ses es 


go ahead and make a 
pattern ....... sorry, no looms available ,..., 


be free to design any 
king of jewelry ..:.... no, change 1t, its too 
commercial / common / uninteresting... 


go ahead choreograph 

CONGO sees ors oe well, I can't tell you 
when it will or won't be 
accepted .i... 


tryouts, come, everyone! sorry, pal, didn't make 
it * = ө ө э 


the people here are 50 
nice and Iriendiiy-.-..- but let's not go to 
that "Shop, it's one bio cliqusB- roent 


8888888888 uU U TTE THESE UST: 
8 B u u T 
B 8 u U + 
B B u U T 
BBBBBBBBBB U u T 
B 8 U u T 
B B u U T 
B B U u T 
B B U U I 
BBBBB8BBBBB uuuuuuuuL i 


ООООћ, where did you make that, it's so 
gorgeous! and my God, where'd you learn to do 
that? and your dance uas so good and you uere 
great last night and those kids uere so nice! 
uhere did you meet them and I can't believe that 
the time!s gone so fast it's almost the end of 
the summer and I don't uant it to be and guess 
who's coming back next year! 


Gsil Dunbar 
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Martha Fishkin 
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5 ue E 
| Zt has a lot of rats, gerhils and two mice. 
| There was a frog that got away in the science 


lab. He's still there somewhere maybe dead, 

There were two blackfish, one was dying 
and we had to flush it down the toilet, 

There are three pregnant fish. Shelly and 
John are the science counselors, they are 
really Rice. The rabbit had a big cut on his 
cheek and Shelly had to stitch it ир i 

There were a lot of beetles and some of 
them diede Some ate the pupas and the meal 
worms died. There are two newborn birds that 
i found, ГУ you want any animals like rats 
you can get some at the science lab. 

T like the science lab, 
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Cinema Journal may be considered 
a little bold to some, because 

it is a magazine of criticism. 
Each article expresses the opi- 
nion of one person, whether it 
deals with a filmmaker, a film, 
or anything else heving to do 
with the cinema, The people 

who have written for it do not expect 
you to agree with their pieces; 
they only expect you to read them 
with an open mind. 


The staff hopes that you will find 
this magazine a stimulating exper- 
ience and that you will enjoy 
reading it. 


The Editors 












camp hoping that | might help Ernst chose 
film festival this year,There were à grea 


| arri vedi 
of the films fo 









films | wante еј see, films | believed others would like tq sjee, and 
the possibili of having these films shown excited те, | t ght about 
the tastes oflalperson whose interests did't lie in the Cinema, and 
came up with list | believed reasonable, at least to an o mind. 






These films w : "The Gold Rush! "The Informer," "The Lady | от 


Shanghai," " 










ed that Ernst had already picked the films, |P |маї іса 
rt to see the first of the season, "Lord Jim, 
onth reel | stood pained and disappointed. 
nsuccessful and repulsive. It had been poin 
novel by Conrad couldn't be filmed, The em 
ruggles cannot be filmed by such a limited 
Se |t was often pretentious, it had ludicro 
at best limp stereotypes, and it was ineptl 
ing about this ordeal was that if was overl 


When | le 
with eager he 
end of the zi 
was remarkabl 

|: me that the e 
cerning inner 
as Richard Br 
acters who we 
But the worst 














dgerly for the next film, " Never Give a Suc an even 
friends who had seen it didn't саге for it t least 
wduld not repeat the pretentious torture of "lord Jim? 





| awaited 
Break, ""altho 
| was sure it 
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The film had the saving grace of being unpretentious, prdtentious- 
ness bei|ng| the most intolerable of all! flaws in art. Butyl was 


di sappoi 

obli vio such welcome performers às Fields, Pangebdrn¢, and Dumont. 
|+ had gom 

scenes; the final scenes, but these lasted only b 9 lye The 


awful сф ption of Gloria Jean, a Shirley Temple wit on de- 


d nonetheless, "Sucker, ,." was a fair film, @aved from 

clever pieces: the opening scenes, the л r&staurant 
1 

ficiency, fis one of the most painful images in cinema \ 


| A ed that the next film would be good, but b Eljse of 
it, | became so disgusted by the series of films ен here so far 
that | угофе, "So much for the Buck's Rock film festiva se" "The 


best that || can say for it Is that It uses talented párfbrmers 
and that Kim Novak has a nice bosom, although the dirdctpr uses 


them Бо Iridi culouslv. The cameraman, along with Qui q£7 the 
directof, pnd Whatever-His-Name-ls, the scenarist, mugt pave 
been drinks EE 


e "stare 


Ж resed the next two films that were shown. i rway to 
Heaven"|was osed to be a good film and "The Fall of the House 


Notorio апа| аду" was an anemic, silly, overworked h dy. The 









of Ushefemfwas supposed to be awful, bui Dec great dedi- 
cation (0 ‚the cinema (| did stay through all of “Lordi Tim" and 
"Notoridus| Landlady") | would have sat through both. | 
Ёз | cs 
| маз excited to see прат. баве,“ the next Film, | hou gh | 
di ek dream 
| 


doubtedlitis quality. The movie began with a ston nena | 
sequence, ај! а man's viewing of a bullfight. Unfortuna ely he 
awoke, 4nd we found ourselves on the shabby sets and eli rons of 
Sidney Uumet, the director. прај| Safe was the best film | have 
seen he at Buck's Rock so far, but if it can be the st, we 
must befi some desperate situation. Lumet's film has {тапу good 
sequenc¢ss| these are tense and depressing ones that work quite 
well їп! respects. Unfortunately, there 15 a poor eiit and 


most of tHe film is no more than highly-stylized medidctitye 













Ainutes of 


Thb=dlot should be honored as should the last tw 
iT ys. 


the #11 lhen the hydrogen bomb is dropped on New Yor 













This fitall scene emphasizes й 02115 51у115э 16 flouris of talent. 
Yet muc f the character conventions are silly (part larly 

his visdall infatuation with bald old men), much of th echnical 
ideas dẹ not come off, and the production 15 sometime heap. 


| wasn!i red or repelled, though, and that seems to 8 quite an 
achievement so far this year. 
We PSs yet to see rs year. Untor ге y this 
articlelhad to be written before the season was Over, | |hope by 
ast 





the timd oy ola cadina this, we will have seco le one 
ог two fi (ns, which give а better view of the с пета o 
c 
Scott Baldinger a 
а | r3 
o 8 











Buster Keaton, one of the greatest silent film comedians, 

was born in 1895. He started In films in 1917, working under 
. Fatty Arbuckle. While playing second banana to pee Aa he 

је arned many of the actings directing and filmmaking {есһп = 
ques that he later used in his own films. When Arbuckle was 
implicated in a murder scandal in 1920, Keaton went on to make 
his own comedy shorts, and gained popularity through such films 
as "The Scarecrow," "The Boat," and The Playhouse," 


Keatonis style was an ingenious one. Unlike Chaplin, who 
always played "The Tramp," Keaton, although hls characters! 
personalities were very much the seme, played a range of cha- 
racters. In some films he was poor, in some young; in some а 
'married man, Keaton was also known for the wild and clever 
stunts which he executed himself, When he was а child, he was 
a vaudeville acrobat; thus, he could perform many rigorous 
stunts which usually required a double. These stunts included 
swinging on a rope over a waterfall, somersaults of various 
kinds, and all kinds of falls--of? trains and boats, out of 
windows, etc. 


When he stopped making shorts in 1923, Keaton went on to 
feature films, "Our Hospltalitv" (1923) dealt with an old 
family feud involving à boy and a girl from quarrelling familtes, 
"Sherlock jr," (1924), which had some very interesting special 
effects, was about a movie projectionist who dreams he is 4 
detectives In "The General" (1997) Keaton played an cngineer 
for the Confederate Army in the Civil Ware 


In 1928, Keaton signed a contract with M-GM. Sound was 
coming in and he was no longer allowed total control of hls 
films, in the early 30's his wife, actress Natalie Таћадде 
di vorced him and he started to drink heavily. As a result, 
his career-went downhill, During the 30!s, 40's,and 50's he 
took small parts in cheap films. in the 60's he even reduced 
himself fo taking small parts in "Beach Party" films, 





Keaton owned all of his early films and, during his decline 
in popularity, was ready to throw them away. A friend of his, 
Raymond Rohauer, took an interest in the films and went through 
the.costl y process of having them transferred from nitrate to 
safety film. |f not for Rohauer, none of Keaton's films would 
have survived, and he probably would have been forgotten. 


In 1966, he had a small role in "A Funnv Thing Happened on 
the Way to the Forum" but died during the fí$ming, After Kea- 
ton's death, Rohauer re-released the films, and Keaton again 
rose to fame with a whole new audience. It is unfortunate that 
Keaton never lived to see the revival of his popularity. 


--Jennifer Zogott 








Night of the Living Dead 


A fine film simply doesn't exist, or so | thought unit | stumb- 
led into New York's Bi jou Theatre one Sunday evening. Amidst the 
bottles of wine and the sweet smell of burning rope, | discovered 


"Night of the Living Dead." 


Frankly, | must admit that my filmvviewing experience 15194 
all encompassing, but | have made ап effort to keep abreast of the 
films that have lately received much critical acclaim, So | winced 
when Popeye Doyle beat up a helpless Negro, | gagged through "Clock- 
work Orange, © | slept through four hours of drivel called “Ryan's 


Daughter," and | came away generally disgruntled with the condition 
of the American Cinema. That was until | saw "Night of the Living 
Dead, | ' 


üNi aht of the Living Dead" is about a strange space radiation 
that +ransforms the dead into flesh-eating monsters. A group of 
people trapped in a farm house must battle off the dishevelled and 
decaying dead and fight the fear in themselves at the same time. 


The film is a technical atrocity. The sound, screenplay, and grain- 
ey black-and-white photography are simply awful. The acting isn't 
much better. How then, you ask, can | heap accolades upon a film 


with such obvious flaws? 


| answer that these flaws-keep hhe Film firmly secured in 
its genre, that of the scary, good-time horror picture. "Night of 
the Living Dead" happens to be the scariest, most entertaining 
movie of its kind. You may ponder over Fellini's ariFstry or 
Bergman's symbolism, but | ponder when the frightened girl! sitting 
next to me grabs me and gives me an excuse to kiss her on the mouth. 


"Night of the Living Dead? isn't all frivolous, though, for in 
the true tradition of the horror film, the underlying social message 
is there below the surface. To show that man had begun to take the 
role of God through his science, director James Whale came up with 
"Frankenstein," The horror of the atomic bomb in Japan was expressed 
through “Godzilla,” "Mothra," and a flurry of other science fiction 
films. Now there is "Night of the Living Dead," a film to express 
the horror of our own chaotic time. The general feeling that we 
are helpless to control what Alvin Toffler called "Future Shock" 
is eloquently expressed in "Night o? the Living Dead." 


There is a new generation in this country, people fired of sell- 
ing death and bending to senseless rituals, people simply interested 
in having a good time, It is logical that this whole generation has 
adopted "Night of the Living Dead" as one of its movies, for, like 
the throngs who flock to see it, if is for having a good fime, and 


it has something to say as well. 


-- Jonathon Cohen 











Preston Sturges 





The American Cinema of the 1940's was very interesting 
The first half of it had the war effort reflected in almost 
every film, and the second half presented a new realism which 
had never before been presented in America. | 


Many American directors of the 1940's stand out. There 
was Frank Capra--constantly telling us that you can't keep a 
good guy down; blood-and-guts but no innovation Rauol Walsh; 
great American John Ford; and pleasant William Vellman, to name 
a few, 


One American filmmaker does not stand out because his films 
are always neglected and are never allowed to be re-released 
commercially, He is also rarely appraised. He was the only 
satirist in a Hollywood which was largely propagandistic-- 
Preston Sturges. 


In the crazy world of Preston Sturges there would be a 
sign in a flophouse--"HAVE YOU WRITTEN TO MOTHER LATELY?" А 
little office clerk could win a slogan contest for a coffee 
company with the slogan, "IF YOU CAN'T SLEEP AT NIGHT IT'S NOT 
THE COFFEE--IT!S THE BUNK." In the films of Sturges, a timid, 
stupid nobody could rise to fame or make history. A film 
director who had never seen poverty could дгата са у- go off 
disguised as a tramp to find out what it's like...with a 
truckload of publicity men followinga 


In 1999, Sturges sold the movie script of his hit play, 
"Strictly Dishonorable," and then joined Paramount Studios as 
a scenarist. He wrote several scripts ("Easy Living," "The 
Power and the Glory") and in 1940 asked if he could direct a 
film as well as write it. Thus appeared "The Great McGinty, " 
a powerful satire on crooked politics. This gained Sturges his 
only Academy Award--ironically, for writing and not directing. 


After this, Sturges went on to write and direct many more 
successful and beautiful films under Paramount. "Christmas in 
July" (1940) dealt with a timid company clerk who wrote a slogan 
in a coffee contest and is involved in a mixup over winning the 
$95,000 prize. This spoofed the contest craze of the 193015 
and early 194015, "The Lady Eve" (1942) was a pleasant 
comedy dealing with a herpetologist and some cardsharps on & 
boat trip. "Sullivan's Travels" (1942) is perhaps Sturges' 
greatest film, with a no-holds barred satire on the Hollywood 





movie industry. In essence, he bit the hand that fed him, Then 
he made "The Palm Beach Story" (1942), a pleasant little comedy. 
In 1944 Sturges made "Hail the Conquering Hero" and "The Ml re 
acle of Morgan's Creek," both spoofs of modern society and the 
military, They both starred Eddie Bracken, a mediocre and very 
broad comic actor, but Sturges used him well. 


Also in 1944, he made "The Great Moment," the story of a 
Boston dentist who first gets the idea of using ether Тог patien: 
in both dentistry and medicine. This film was the last of the 
classic Sturges. His contract with Paramount then ended and 
he did not renewe Sturges was topflight material, and many com- 
panies gave him offers. But after he quit Paramount his career 
went steadily downhill, For a short time (1 film, 2 years), he 
had a partnership with Howard Hughes and made "Unfaithfully 
Yours," a comedy about a conductor and his murder schemes, He 
then made two more Hollywood films "Mad Wednesday," (1951) a 
silly, but interesting swan song for Harold Lloyd, and "The 
Beautiful Blonde from Bashful Bend" (1952), a vehicle for Betty 
Grable--need | say more?? His last film was the total failure, 
"The French They Are a Funny Race." (1957) It is sad that such 
a great filmmaker met such a curious end. He died in 1959, 


Sturges! art lay in the fact that along with his satire; 
biting wit, and serious subjects, he'd throw in a pratfall here. 
à ple-in-the-face there, and à slip-on-a-banana-peel there. 
Another aspect of it was his casting, For his leads, he used 
such mediocre actors as Joel McCrea, Betty Field, Dick Powell, 
and Ellen Drew, bu* he used them to the best of their abilities 
Then, in supporting roles, he would use such masters of comedy 
as Franklin Pangborn, Villiam Demarest, Ernest Truex, Eric 
Blore, Raymond Walburn and Julius Tannen. 


|+ is a shame that a director like Preston Sturges--who 
belongs in the ranks with Griffith, Chaplin, Cukor and Renoir-- 
is so badly and so quickly neglected. 


--David Lida 












































In 1968, when "2001: A Space 
Odyssey" first came out, | rushed toa 
first-run theatre to see it. The film 
is set in the future, like most of Ku- 
brick!s films. |t is about two astro- 
nauts in space in a large space ship 
run by a computer named Hal, As the 
movie progresses, Hal revolts and kills 
one astronaut by sending him out into 
space without oxygen. The rest of the 
movie, to some, is a profound statement 
of man and his relationship to time and 
eternity, and to others 11 is a muddled 
mess of nonsense, 


According to the critics if was 
ei ther a masterful bit'of art or a 
colorful bit of trash. It got a goodly 
number of favorable reviews which 
prompted masy who might not otherwise 
have gone to see it to do so, In the 
theatre where | saw it | was amused го 
see people eround me explain in whis- 
pers their cwn ‘nterpretations of each 
plo* twist то their spouses or friends 
or relatives, who were сі ther.bored or 
опгесео+і ve, Others in the audience 
feli asieep 


In my own opinion the film was 
both a foundering piece of nonsense 
and, in some ways, a profound statement, 
| Їт not sure that even Kubrick himself 
krew what each bit of "profound symbol- 
ism!" was supposed to mean, People won- 
dered (those who didn't like. 120011) 
what had happered to the brilliant Ku- 
brick of "Doctor Strengelove," a film 
which was a brilliant satire of the 
American military, the President, and 


his friends, 


So the stage was set for Kubrick!s 
most recent film, "A Clockwork Orange," 
(+ came out in late 171, and most of 
the critical response was excelleni, 
although there was some negative feed- 
back concerning the amount of violence 
In t he filme 


"A Clockwork Orange" is futuristig 











naturally; it deals with the city of London, which at this time is dom- 
inated by teenage gangs who rape, beat-up, steal from and terrorize 
other people. The hero of the film, Alex, is a young gang leader, He 
and his "droogs" (friends) speak Nadsat, a Russian slang, and have a 
code of living different from that of the older people living in London, 
Alex's gang decides that they don't like his tyrannical leadership. 
They revolt by arranging for Alex to be captured by police and sent to 
prison, There he volunteers for an experimental treatment (not knowing 
exactly what it is) which makes him Incapable of having sex ог being 
violent, The rest of the plot is an incredible and engaging fantasy 
trip which makes for very interesting viewing 


"A Clockwork Orange" won the N.Y. Critic's Award for best picture 
and best director. It was nominated (but not selected) Best Picture in 
the Academy Awards, and Stanley Kubrick was nominated for Best Director, 
For the Awards telecast they showed a clip from "A Clockwork Orange" 
which was the bloodiest and most violent scene in the film. |t probably 
stopped a lot of people, who thought the whole film was like that, from 
going to see it. 


"2001" was more of an "arty" film. 115 beautiful photography, gor- 
geous colors and special effects were its good points, The bad points, 
though, far outweighed the good. Its plot was incredibly muddled, and 
the viewer never knew 264515 what was going on. A comment on the act- 
ing is hard to make, since there was so little dialogue. As for the 
great black monolith, | think it stood for time or eternity, while "2001", 
| think, symbolized exactly how much junk Kubrick could feed the audience 
and get away with. The film could have been what it stri ved fors i.e., 
an important, pioneering, meaningful film, if the screenplay were clearer. 
Another director? Perhaps. 


As for "А Clockwork Orange," there is much more to be said. Kubrick 
handled "Clockwork" so well, it was one smooth trip to the future and back. 


It emerged as a skillful, bravura film, beautifully done. It was amusing 
as well, especially the scene in which Alex has sex with two teeny-boppers 
In fast motion, to the strains of "William Tell Overture." Other parts 
were more wryly amusing. The whole mood of the film was flippant; even 
though parts of the plot were unbelievable, you still were laughing as 
well as crying throughout the film. If the future turns out as Kubrick 
(and Burgess, the author) envisions ity we have much to fear; it was 


depressing to look at the London of "A Clockwork Orange." 
And there it is, Kubrick at his worst and at his best. All in all, 


| consider him to be a brilliant and imaginative director and | await 
his next film. 


Gail Dunbar 











ERNST'S TEN FAVORITE FILMS 
The Treasure of the Sierra Madre 
The Seventh Seal 
Wild Strawberries 
Mutiny on the Bounty 
Dr. Strangelove 
The Shop on Main Street 
Potemkin 
Hamlet 
The бгарез of Wrath 


King of Hearts 
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Fritz the Cat was on perilous ground right from the begin- 
ning. The question was, "Could В, Crumb's work be successfully 
transolanted to the screen without losing its candidness?" And 
an even more important question than that was, "Has Bakshi, thc 
man responsible in the main for making the film, commercializec 
R. Crumb and his work?" 


In the beginning of the film, everything seems to be go- 
ing well. There is the novelty of seeing things done in an an- 
imated film that no one had ever dared to do before. Bakshi 
is sticking pretty close to В. Crumb's subject matter and typ- 
ical characters. The plot has direction. We are introduced to 
Fritz and shown, by his interaction with fellow college student: 
just what kind of animal he ¡so 


The adjectives that might best describe him are: Phony 
(with a capital P!), unintelligent, pseudo-sensitive, ersatz- 


intellectual, selfish, and egotistical. All this sounds pretty 
bad and it is, but the whole idea is that Fritz embodies the 
traits of the typical liberal--- preaching broad-minded ideals 


with not the slightest idea of what he's talking about, since 
the amount of actual experience he's had in this world would 
‚fit into a pistachio nut shell with room to rattle around. 
This is a character we've all come into contact with and the 
satirization of him is sharp and funny. 


But somewhere along the line the film gets out of focus. 
ЇЇ loses its wi t because it ceases to talk about anything 
important. The reason why it's not talking about anything impor 
tant 15 that Bakshi has forgotten that he is not doing his 
own thing. He should be involved in bringing somebody else's 
thing, intact, to a new medium. The movie departs from being 
relevant and hysterically funny at the point where it finishes 
being Crumb and starts being Bakshi. 


Where is this point? You can never draw the exact line, 
but It is definitely Bakshi after the riot scene that Fritz 
supposedly incites in Harlem. First of all, the phlegmatic 
speech that Fritz made would never have caused a riot in real 
life, but, more importantly, Crumb would never have stooped 
to using only one animal, the crow, to represent black people. 
And to use only pigs to represent policemen is such ап obvious 
cliche that | wonder how in the world Bakshi could have done it 
Despite this, the scene still has wi t because Fritz's person- 
ality is so beautifully defined that his interaction with the 
crows is achingly funny. E 


After he escapes fom the police, though, and travels to 
California, .everything really slides downhill. By this time 
the film has lost its credibility completely, and after trying 
a few more outrageous plot ideas on, to see If they'll sustain 








any interest whatsoever, it ends, 


Р, Crumb hated Fritz the Cat, but you cannot really hate 
this film unless it's your work being sabotaged on screen. The 
beginning and part of the middle reälly ring true and they! re 
highly entertaining. On the whole, that's what makes the rest 
of this film such a terrible disappointment--that it didn't 
live up to Its beginning. 


Adrienne Dunbar 











Decline of tho еее Bum 


In the 2015 and the 30's the horror film blossomed and prospered. 
Actors like Chaney and Karloff ruled the medium, along with directors 
like James Whale, Ted Browning, and Robert Florey. However, in the late 
30's, banallty set in and by the late 40's the studios realized that 
they had used and re-used a thousand times over every concel.vable horror 
theme and angle, Unfortunately, the realization came too late, Every 
two-blt film comic had already used horror as a comic device, thus de- 
grading It as an art form. | refer to such comles as the Bowery Boys, 
ARbott and Castello, and the Three Stooges. | 


; In the 50's a new añgle was discovered. The creatures that were 
now focused upon resembted creatures of the 40's in that they attacked 
In packs and were so very inhumane Only these fantastic horrors were 








called "teenagers," As If there wasn't арон 

enough fright when twenty or thirty i A йи 
of these greasy-haired cretins stum- ART 
bled across the screen, they were Ei: : 
pursued by slimy, slithery outer-. E IS 
space animals and vegetables that na 
reminded one of nothing so much às ivt 
stawberry yoghurt. | refer of = 
course to ihe Blab and the rest of 1 MZ 


his nondescript friends. 


The chief apostle of these teen- 
age frightshows was producer-director 
Herman Cohen. His "l Was a Teenage 
Frankenstein" has been praised over 
and over as one of the ten worst 
films In history. What. is even more 
amazing and disappointing than the 
fact that these films were made 15 
that their grossness grossed. 


One film company was actually 
Interested in making serious horror 
films. In the late 50's, Hammer 510- 
dios, a branch of American Interna- 
tional, decided It was time to revive 
the classics in horrore The earliest 
of these efforts were “Curse cf 
Frankenstein" and "Horror of Г racula," 
With lavish sets and high pro ıction | 
costs, these films contained marvelous close-ups of *zchnicolor people 
oozing technicolor blood, and offered a few chills and much nausea, 
However, the real horror was gone. We found that we liked the old black- 
and-whites better, in that they offered us more stark terror, 


Meanwhile, producer-director William Castle was pioneering the 
movie "gimmick." In his film, "The Tingler," a scientist discovers that 
living in human spinal columns 15 & tingler, a creature which grows in 
size when one Is afraid. This pest will snap the spine unless one screams, 











in which case the creature loses its grip. During the film it 15 
announced that a full size tingler is loose in the theatre and 

that all should scream for their lives, Here is where the gimmick 
comes in; in some theatres the audience was treated to a low voltage 
current running through the seats, However, it is expensive for a 
theatre to wire Its seats for one film, and also rather risky, 
Consequently, in many theatres the film lost any punch that the 
gimmick might have packed, and it appeared as à rather ordinary film 
with a few plot twists here and there, 


Throughout the fifties and the sixties there were exceptions 
to the bad film trend. "The Thing" with James Arness Is a study In 
the terror of the unknown. The "Planet of the Apes" series consisted 
of four very imaginative films which are, at times, witty and philo- 
söphical. Unlike most film series, the "Apes" sequels seem to get 
better and better although never quite as good as the first. Unfor- 
tunately, for each exceptionally good film there are a thousand bad 
ones, (Mark of the Devil," "Tales from the Crypt," etalla, ad 
nauseum) 


Another favorite angle of the 50's and 60's, the favorite of 
director Roger Corman, | call the Poe angle. 1! consists of taking 
a Poe story and doing a film whose plot has a vague connection with 
the story's title, Corman found his fortune in Poe but he seemed 
to be the only one who prospered because of the films. Any Buck's 
Rocker who is worth his weight in celluloid-can attest to the fact 
that films like "The Fall of the House of Usher" did nothing for 
Edgar Allan Poe!s public image. 


Horror films serve not only as a source of entertainment but 
also as an emotional outlet, As a form of commercial entertainment 
they have a future because the public is always ready to spend 
money to be scared silly, As an art form, they have a future only 
if filmmakers use their imaginations, come up with fresh ideas, and 
don't overwork those they come up with, With a knowledge of past 
mistakes, the foresight not to make them again, and a willingness to 
gi ve time and care to new horror films these films can once again be 
as great as they once were. 





Jessie Rabinowitz 











ovie Books 


Don't crucify me, folks, but this is my first attempt at writing 
an article, 1 ‘т not attempting to review any books on a specific 
subject, (God, man, you could devote & whole journal to them!) Just 
the books written on the history of cinema, Ол an era, or the people 
who make movies. | 





The American Cinema (Andrew Sarris) This paperback is crammed with 
information on every American film director since DW. Griffith. 
This book contains a complete filmography of each directora There is 
also a chapter on comedians. | in particular enjoyed Mr. Sarris's 
gleeful tearing down of Jerry Lewis. While you may not always agree 
with the author's taste, it is a must for anyone who desires fast 
practical information on film directors. 


All Talking, АГ! Singing, All Dancing (John Springer) Except as a 
pictorial history of the musical picture, this book really has very 
little value whatsoever, The writing, what little there is opt bh. "а 
n ancánnoyingly folksy style..." Fellow on the right. Name's Crosby, 
Bing, that is." Also, there is no rzal information or any opinions. 
You never know what the author thinks of a movie. 


The Bad Guys (William K. Everson) | must confess. William К, Everson 
is one of my very favorite authors. The book, like all of his others, 
is witty, fast-moving and informative. It covers the villatns of 
every country since the beginning of the cinema. It's also got 


scads of photographs. For once, a film book worth Its: price. 


Classics of the Silent Screen (Joe Franklin) This, by anybody's 
standards, is pure Bleech. Dear Mr. Franklin makes mis akes by 

the dozens, writes in a real Shucks, fellers" manner, and pads 

the book unmercifully. | only recommend it to Esther Ralston and 
William Haines freaks. | 


50 Classic Films (David.Zinman) This is a very mediocre book, Mr. 
7inman drives me crazy by continualiy beginning his chapters wi th 
descriptive statements, neglecting to mention the sut jects name 

until the third paragraph. Some of it is informative, but the author 
commits the unforgivable sin of twisting the stars! lives for drama- 
tic effect. Any decent buff worth his salt should be up in arms. 


Gotta Sing, Gotta Dance (John Kobal) At last, a truly great book on 
musicalsi There is no fatuousness, no lying, no fan magazine dri vell 
It chronicles the musicals from 1927 to 1967. It's witty, and lun” 


like 95% of all movie books) is also illuminating on the technical 
aspect of film. If you find a dearth of material on your favorite 
star,-that is because the book is concerned with all the stars, and 


doesn't play favorites. Buy ог borrow 


The Great Stars, The Golden Years (David Shipman) This is chron- 


icling the stars from | ТОЛО, |t has a section on just about 
every English or American star there w^s. With an evaluation and 
a complete, concise filmography, and a picture or two. It is infor- 


mation, not entertainment. And for the fanatic who wanfs information 
it is a real gem. 











Immortals of the Screen (2) Bleeah! Who cares who the author is? I'm 
sorry, but im Summerville, Mack Swain and Jack Carson (not to mention 
Bob Burns and Ross Alexander) are not my ideas of all-time greatsij 
There is a short biography, an incomplete filmography, and pictures from 
e lousy B-picture that Hollywood ever tried to forget, Avoid at 

à costs. 


Movie Comedy Teams (Leonard Maltin) This Is a breezy, very obscure lit- 
tle paperback, боз} of the big time teams land most of the less famous) 
are chronicled fully and well. It's worth its price, especially if you 


dig Laurel and Hardy. 


The Movies (Richard Griffith and Arthur Mayer) "The Movies" is an OK 
book, but not much else. The writing style is trying to dapitalize on 
how campy some of those movies were, It has an unusual number of mis- 
takes, but it is all-right entertainment, 





The Movte.Stars (Richard Griffith} After Arthur Mayer's death, Richard 


ri undertook this solo effort, Reading it makes one suspect that 
the mediocrity of their collaborations was solely Mr. Mayer's fault. 
This is a superior book. It concentrates on the stars, from the dawn 
of film till now, and there 15 a long section on the great moguls, like 
Louis B. Mayer and Jesse Lasky. It has many pictures, and almost no 
mistakes, It is written in a witty, fluid style. 
ie Rise and Fall of American Humor (Jesse Bier) This book is not only on 
ТҮТт, but also on cartoonists and lit- 
erates. It is intended as a scholar- 

ly volume on American humor. It 


fails, Almost the whole thing is writ- 
ten in double talk, most of the time 
making no sense whatsoever. It gives 
only a passing mention to Buster Kea- 
ton, and as a Keaton fanatic, | find 
that unforgivablel !+ spends use- 

less time analyzing extremely minor 
humorists and is in general, very dull, 


The Stars (Richard Schickel) Yet an- 
other seemingly endless expensive vo- 
lume, Stuffed with pictures we've all 
seen before, misnaming film titles 
right and teft and dealing out flat 
witticisms, this just ain't worth it. 
And why does he lionize Chaplin at 
Keaton's expense? 


The Talkies (Richard Griffith) This 

is a compilation of "Photoplay'mag- 
azine articles of the 1930's. Mr. 
Griffith supplies a forward to each 
section. It's great fun, especially 
when you realize that people took the 
articles seriously. Most of the artic- | Р 
les are drivel, but highly entertaining, c 





--Elisa DeCarto 
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Ex Libris Bulovae _ 


The rhythm of Buck's Rock is a wonderful Sattern of constant caange‘, 
YEARBOOK 1963 

The pattern of Buck's Rock is a wonderful rhythm of constant change, 
| = ` YEAREOOK 1964 

Change at Buck's Rock is a constant pattern of wonderful rhythm, 

| YEARBOOK 1965 
The nattern at Buck's Pock is a constant change of rhythmic wonder- 
fuliness, 
| YEARBOOK 1966 

The wonderfullness of Pattern's Rhythm is a bucking rock of changing, 

constantly. 
YEARBOOK 1967 

Rhythm of Ruxie Bixie is a constant chansetaionshrdlu, 


YEARBOOK 1968 








weeder's 


BUCK'S ROCK WORK CAMP .NEW MILFORD, CONNECTICUT vorume 30 Ј 1972 


digest 


Weeder's Digest, a Buck's Rock institution for 
many years, had its humble beginnings in 1944. It 
started as а mimeographed news sheet called The 
Buck's Rock Weekly. The Weekly gave news on canp 
activities, world news, and politics. 





Through the years, the newspaper became more sophisticated. 
It employed more complicated production processes: two-sided 
printing, colored inks, photographs, silkscreens, Gestefax sten- 
cils, other things. It also. concentrated less on journalism and 
more on literature and art. 


In the late 40's the paper was re-named Weeder's Digest. 
The title was a pun on Reader's Digest, and also on the fact 
that Buck's Rock was originally a farming camp. 


There were many Weeder's traditions, incluiing the Farewell 
Issue and the Lampoon. The Farewell Issue was usually full а. 
articles, poems, and stories about how miserable everyone was to 
leave camp. The Lampoon was a satire, often employing Ernst in 
“ludicrous ways, such as Ernst for President ата Ernst on the 
Moon. 


In 1965 Weeder's dropped the second half of its name. TÀe 
quality of those later Weeder's was excellent, some issues com- 
parable to literary-art magazines. 


The Publications Shop produced no Weeder's this year, prefer- 
ring instead to produce more specialized magazines. We have 
revived Weeder's here to celebrate the thirtieth anniversary of 
Buck's Rock, since Veeder's has played such an important role in 
‘the life.of the сат. 


Weeder'$ had a long and glorious history. In this magazine, 
we have reprinted a selection of articles representative of what 
Weeder's was like through the years. Here you have, the best of 
Weeder's past. We hove you enjoy it. 


Jennifer Zogott 





Buck's tocki For months | had iooked tofward to the 


day when | would arrive at my summer vacation spot, At 
tong last, the day arrived. As the last suitcase was 
piled on the train and all good-byes were said, girls 


and boys were on their way to Buck's Rock and looking 
forward to a wonderful summer. 

Having arrived at our destination, we piled off the 
trucks and many unfamiliar faces grected us with smiles 
and friendly hellos. We were then told where our homes 
for the summer would be. As each newcomer scurried to- 
ward his bunk, a feeling of friendliness cäme over hims 
Looking over the campus, one cou!d see many activities 
in which he could participate throughout the summer, 
among them sports, farming, working in the shops, and 
many others. 

The atmosphere at Buck's Sock seems friendly, free, 
and ful!.of spirit. Each old camper tries to make the 
new ones comfortable and at home. There is such a varied 
program that no one can find himself bored or with noth- 
ing to do, With all these things in mind, my first im- 
pressions of Buck!s Pock have led me to believe that | 
will have a wonderful summer full of new ideas, new ex- 
periences, and many new friencships. 


by marcia toonkel 


| arrived at Buck's Rock during pre-seaso 
impression was one of unregimentation. As 
gong rang. In any other camp this would be th 


n. My first 
| arrived, а 
e signal for 
ng to thelr 


I тан ааг the beginning of a mad rush of campers runni 


next activities. But "here were no running campers, The 
only signs of activity were some campers meandering along 
the grounds, ànd the gong didn't seem to affect them in 


the least. 


| later iearned that the gong had only sig- 


nalled the end of rest period, but even so, Buck's Rock 
has hardly impressed me with having the regimentation of 
other camps. 


The 


equipment struck me next. On my first trip 


through the shop building, the shops were in great 4їсог- 


der; 


‘tools 


thought 


sept 


didn!* realize that they were full of marvelous 


. Using this equipment, campers have accomplished 
some remarkable feats. When | first saw the infirmary, l> 


it was terrific, but when | learned it was built 


by the campers, | was amazed: 
But the atmosphere of friendliness here has impressed: 
me more than anything else. When | got here | was feeling 


pretty 


lost, until some old campers introduced themselves 


to me and took me into their baseball game. In no time at 


all | 


was 


feeling right at home. Old campers always seem 


to be willing to give some time to show a camper the ropes. 


ness, 
Rock. 


Well, 
al! 


that's its freedom, facilities, and friendli- 
of which help to make a fine summer at Buck's 


by hank levee 





VICTORY FARM VOLUNTEERS 





Е of the О. 8. CROP CORPS 
This д bo certify hali 
` Has joined with thousands of other American youth on the home front 


in performing essential farm work, 


Has rendered this wartime service in a spirit of willingness and co- 
operation, and 





Has, therefore, merited special recognition as a 


Victory Farm Volunteer 
in 1945 





In ihe early years, Buck's Rock was 


of young people who volunteered 





co sperd their summers working on farms 
in New Milford for the U.S. war effort, The сатр was “a 
tight community, dedicated to and tied together by the 
work they were doing. The spirit was a group spiritj 
the entire camp in those days had only 120 people. Over 
the years, the size and purpose of the camp has changed, 
but many new campers are still struck by the spirit of 


togetherness that exists ћете. 
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iat the shops by margaret rosenblum ^ 


| When ihe war спаса, c 
worked on the Buck'z Bock JUN and 
in the shops to raise money for 
refugecs in Italy, Holland, and 
Austric, Tr "he shops, the empha- 
sis was on mass producing items for sale on the 
Buck's Rock selling stende Campers would de= 
sign projects and then submit them to the SPPC 
the Shop Planning ard Production Committee for 
approval. ‚This sense of tenmwork anc group 
ч effort persisted long after the war was over, 





£e 





x! 
buck s roc} 

OroQGuces v 823741 + : 
: " by сац rubin 

Production, both on farms end In shops, will 
осе: again result In hours and wages, Hours аге 
earned by working on some approved projects At the 
end с! the асу, each camper's hours (ТЕ he has 
any) are marked ср on the chart in the Social 
Hall, The only things you can get credit for are 
those that will be sold and will bring In profit, 
Activities such as the publications ("Weeder'ts 
Digest" and the Yearbook) and the work oft the con- 
struction» crew, which are non-profit, do not offer 


hours to *helr workers. 
At the end of the season, the hourly wage of 


the shops and farm. 15 determined separately. 
After the cost of al! materials used has been de- 
5 ducted from the total Income, the hours spent on 


the farm or in the shops are. totaled. The net 
profit is then divided by the total sum of hours 
and an hourly wage is determined. The amount yov 
earn is arrived at by multiplying the hourly wage 
by your indi vi dual hours. 

In the shops vou can earn money by working 
on production and possibly by getting designer's 
credit. This will be a point taken up In the 
forthcoming meetings of the Central Shop Planning 
Comnittec, as It Is decided annuallys The com- 
mittee has to ёррго.2 every article befor? 41 
goes into production. The farms will be «making 
money by wholesale seiling to camp and, along 
with the shops, by week-end sales end at Festival. 











MUS NO - i {д buson 


have achieved many accomplishments in my years at 
юан Rock, but the greatest lor should 1 say the most 
BPO Edb НЕ was in becoming an F,F.H (full fledged hus- 
tler). Hustling requires talent. lt cannot be done by 
everyone, Only a privileged few can trample upon other 
people's dignities land also their bodies!) in order to 
get food, and get away with it. The following are the E 
few easy lessons to follow, in order to become an F.F.H. Я 


1. When you approach the line, look first for some z 
of your friends. (If you have no friends, forget the 
whole thing now.) After you've found them, start an in- 
teresting conversation, The more interesting the conver- 
sation, the better are your chances of hustling behind 
them. Of course, watch out that you don't slip in front 
of a counselor, This is not advisable, as counselors 
don't usually appreciate hustling, especially in front of 
them, 


Heat fesson 4 doesn't work, try Tl. kirs goes ds 
follows, Find two naive, unsuspecting counselors first. 
(This shouldn!t be too hard.) Tell counselor A that you 
must get to the front, and that counselor B gave you per- 
mission, Then revers: the story and tell it to counselor 
B. Usually, this will work well, unless, of course, 
these two naive, unsuspecting counselors compare notes. 
Then just say a prayer and make a dash for the bunk. 


Ill. If both I and 11 don't work, there is always 
old reliable 111, This is known as the mad dash. When 
.you think most people's backs are turned, you scramble 
for the line..Naturabby, s Phese ts ће - розе и tty. or 
trampling a few people to shreds, including yourself, 
but that's the risk you must take. СГ advise this lesson 
only for the adventurous type.) 


IV. If none of. these rough, exciting ways appeal 


lo you, there ts always DV. For tints vesson, all yov do 
is walk to the end of the line and stand «here: smilinge 
This way you make friends, influence people, and do not 


kilt youtsetf, they, Рава nola Dad ideati] ай, 
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The original 


camp grounds housed 


campers in two large 
modern houses and a 
few cabins. The 
social hall, the gong. 
the farm, and the 
injirmary augmented 
the living quarters, 
There were no shops 
and only a few.ath- 
letic facilities In 
those days. 









p.n “ху А : Boys! House 


Giris’ House 
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LCOK KIDDIES! TODAY WE ARE GOING TO LEARN HOW TO WRITE A LETTER HOME! 
JUST PUT A CHECK IN THE BOX NEXT TO THE MOST FITTING ANSWER ! 


Dear 


` Parent 


Ed Friend 
[] 


Г] 


1-3 Psychiatrist: 


Guppy 


The weather fs 


| | noneextstant 
| | non-descript 
= outside my bunk 


= inside ту bunk 


This morning | 

= went to church 

= drained the camp of black coffee 

ES] ‚played my banjo at Tanglewood and told everyone that | 


was from Shaker Village 


| love Buck Rock because 


E this is not a make-out camp < 


= 
= 
= 
= 
E 


It builds strong bodies In fwelve different ways 
Jerry Maze 1s here 

it's full of Neitzschean supermen 

of the Lampoon staff 


we have Intellectuals and Hal Ewen 








! couhselor 15 
making me write this letter 


ГА а Spy from Lincoln Farm 

(1 Growlàg a beard 

l. wanna go home because 

24 ту canteen fund Is gone 

we had three feet of snow last night 
even the cows äre pregnant 


the lampoon staff 15 rotten to the core 


СРДО 


| miss Ben Casey. 
The food Is 

exotice 

pathetic 
palatable 

chicken a la King 
strikingly ftne 


ПО 


80 proof 

We are being investigated Бу the 
BCC 

DAR 

AEC 

ICC 


0000 


We 11, 1 gotta go now because 
28 | want tc be at the head of the chow Itne 
| | I want to be at the head of the bathroom 11те 


[fm sitting on the gong and It's two o'clock 
С] Matthew Katz 15 pulling on my beard 








Yours with 


EJ Love 
ГЭ Poison Ivy 
4 Love and squalor 


= A fourscent stamp 


(signed) 


E) Tiffany 
20. Ernst 
ГЭЛ 1сап Baez 


E Linus 
[J Carnival ? 
E] Button 2 





One of the early stages used by our summer theater 
„was nothing but eight wooden cartons which could be 
disassembled and stored away during the winter, 
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Shakespeare wes talented, but anyone 400 years old is about 
due for a face-lifting. Accordingly, we humbly offer this 
improved edition of,.. 


The Trawestic of 
se Richarde Thira: 


oy William Shakespeare, Esqe 
Edited and liberally revised by David Tabbaf, 
6:059; PhD, V.B.B.C. ў 
Опсе upon a time, in Меггіе England, there was 8 merrie war, 
salled by botanists the Маг of the Roses. Besides extermin- 
ating most of the nobility, it «practically wiped out the 
English rose. It was a war between the noble houses of York,! 


Lancaster,2and Seagram, and the crown went merrily bouncing 


from one noble noggin to another. 


When the play Richard 111 begins, the Yorks are In power.4 
he monarch is Edward IV, who is merrje with his barons,’ his 
queen, and Mistress Jane Shore. Richard, his brother, 15 
not merrie, He is a prude, or at least frustrated, and we 'can 
see from the very beginning that some worms аге easier said 
than in the bush./ Richard, In his first famous soliloquy, 


expresses his delight in the glorlous summer weather,8 adding en 





1, White Rose Tea 
2. Gypsy Rose lee 
3. Four Roses 

4, If not in power, then in Tower, changing every half hour. 
5. Review Text in English Lit. 4 Years Vith Regents Exams. 
6. She shore was a mistress? 

7, Shakespeareán idiom meaning foul. 

8, cf. "Now ts the summer of our discontent 
Rendered awfuller yet by this burning sun." 


x 








, : 38 
that he is a foul lump of Flesh, 93 He likes war, and since 
there are none currently available he decides to creafe his 


OWN e 


Because he likes gold, and because the rate of foreign 
exchange is what it is, he realizes that the crown is à neat 
bundle---but Edward !V, his brother George, and Edwerd's sons 


are standing in the way. 


George is the first to go. Richard is а firm believer in 
euthanasia and dispatches him sweetly and gently in г butt 
of malmsey.98 Between scenes, Richard displays his romantic 
virtuosity by woning Lady Anne Neville over her father-in-law's 


corpse---also gently dispatched by Richard. Richard 








85 „Also has lumps of flesh, but that's another story. 


98proof and bóktled in the village of Dadsey. 








floors ihe grief-stricken maiden by offering to let her make 
shishkaboblOout of him, With Anne neatly tucked away, 
Richard now has "the world to bumble in." 

Edward conviniently kicks the bucket, much to the grief of 5 
his toots, Shores. Now only the two princes are left. Richard 
generously supplics them with lodging and two extra-soft downy 
pillows. Heh-heh$ The crown now bounces right onto Richard's 
noggine He celebrates by wooing his brother's daughter. 

However, this lovely Idyll of the Kingl! can't last forever; 
Richard has becn thorough, but not that thorough, New pretenders 
an up, 2 and England is invaded. Richard is killed in the 
just too too utterly memorable battle of Bosworth Field, -His 

210 таћ ect is to try to pawn the kingdom for a milch cow,l3 


Moral: Two milchesin the hand are worth three malmseys tn 


the butt. 


Ем 514 





10, Main corpse at the coronation feast. : 

11, See H.E. Snoutbottom's, The Idol of the King: The Life of ~ 
Varie Antoinette. - 3 

12. Lever House, or thc House of the Rising Sun. 

13. Which later gave birth and everybody left, besmershing 

the seminar, 

14, Ain!t we erudite? 
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Oscar on Oscar 


Oscar Nelson does maintenance work at Buck's Rock, Не 18 
a small man, and my first Impression of him was one of frailty. 
When Oscar walks, one is inclined to feel that he may fall off 
balance any second, as he wobbles on the balls of his feet, 
At times, | had trouble keeping up with him, 


When | was able to catch Oscar, | found him to be quite an 
exciting person, with a lot to say, 

On the kids here at camp: "Yes, well, | like 'em fine... 
Otherwise, ya! know, | wouldn't be here... Especially the girls. 


They're not so destructive, They're nice." 


Of the Bulovas (with his hands In his pockets): "Oh, yeh, 
yeh, veheee. Vell, they're fine people, hard workin’, too hard 
workin!,.. The camp's getting too large, ya! know, every year, 
more and more projects." (He twiddles his shirt sleeves.) 


Of his work at Buck's Rock: “Been here eleven years, | 
maintain things, ya! know, repair things, carpenter, paint." 
He laughs. 


| noticed that during al! the times | spoke to Oscar, he 











always had something in his hands. Once, when we were stand- 
«ing next to the bushes, he kept pulling leaves off the branches 
and tearing them up. At another time, Oscar was constantly 
fidgeting with either his sleeves, which were cut off at the 
elbow, or hls collar. 


Of New Milford: "I think 1815 a nice town... too much ine 
dustry here, Too many people comin! |n, “уд know,,.. " tHe Ts 
still occupied with his shirt sleeves.) 


Of the American people: "1 mean, | mean, no different than 
any other паїїбла аа» Li's up, up to the Individual," 


Of Buck!s Rock: "Ah, yah, a fine camp, | believe... never 
have difficulty,... ya! know, other camps have trouble and they 
have to advertise,.... Buck's Rock never advertises." 


On arriving in this country from Sweden: "Yeh, ya! know, | 
came here in nineteen twenty-seven..." (he laughs) “Well | 
used to want to go back, | didn't intend to stay, just wanted 
a change of work, уа! know... eh, heh, yeh... | planned to _ 
travel but the depression came, and ya! know, | had to work," 
(He pulls up his baggy grey trousers.) "1 couldn't go back... 
No, well, уа! know, you get used to livin! here," 


On finding out about and coming to Buckts Rock: "Buck's 
Rock needed a man, ya! knows... | was in New York, | thought 
l'd come to the country... 1+ was an accident, уа! know," 


її His voltee- s 
At тезу TF is 
ne finds that 
t when he does 


Oscar speaks with a thick 
brawny and he sort of ru 
very hard to understand 
very often, he is hesistan 
answer, he is very positi 

































On kids: "Well, eh, 1-1-1 don't know... | mean, | think 
some children are spoiled... They don't know the value of 
moneyeee- don't start workin! earlys...." (With reference to the 
depression) "It may have been herd on the kids, then, but they 
learned, ya! know to appreciate... lt comes too easy today... 
They just ask their parents for 11 47 


Are the kids in Buck's Rock spolled: "Well, уа! know, | 
don't know... If they are, they don't show Ito..." 


On kids and protests: "Well, ya! know, they're all right, 
as long as there is no violence.... | have nothing against them, 
they're fine. Because, ya! know, the older generation just... 
just sat back with the same traditions, year after year, the 
same traditions... No, the kids, they're fine, just no violence... 
We have to change." 


On family and feelings: ‘My son's in Miami, ya! know... 
yeh, that's where | go in the winteTs..o He's doin! all right, 
yeh, he's a mechanic... Last summer, | went back to Sweden, 
and my little sister, she was ya! know, this high (he gestures 
with his hand) when | saw her... thirty years адо.... Now, 
she is all grown, with grown kids... | felt like a stranger in 
my own land... So many people that remembered me, but | didn't 
know them..." 


Oscar enjoys talking about his past and his experience in 
the military, 


"When | was in Sweden, ya' know, they were celebrating the 
300th anniversary of driving the Russians away from Stockholm... 
They didn't get Stockholm... They burn't all the cities north 
of Stockholm, but not Stockholm, уа! know...» They drove them 
into the sea and away... They missed Stockholm..." Oscar Is 
proud, as his smile shows. 


On being’ а cavalry man in the Swedish Royal Army in the 
1920's: Well... | was on a horse, ya! know, for four years... 
they all had horses then, now they all have mechanicseesees 


Like many people whose pasts are rich with experiences 
and impressions, Oscar is occasionally nostalgi c. Nonetheless, 
he seems to be able to move with the times, to accept new ideals 
and new values, His entire life appears to exemplify this 
openness, 


Carol Anne Seidelman 





THE VISIT 










га printing 
eeeodd you print 
on it? 


«oyou realize, o 
that Gwendolyn 15 not 





SPECIAL 
WATERCRESS 


eewho 15 that man over 
there picking up pa 9 











Sometime during 
each day a counselor 
sits on the lawn be- 
neath а tree and sings. 
He is accompanied by his 
guitar and a harmonica pla y- 
er. His name is Roy Bookbinder: 
Sit down: and join the other camp” 
ers gathered around him, for РЕЗЕ 
peaceful and relaxing to listen to 
him sing. He sings the blues and 
folk music, but the folk Isn't In the 
Guthrie style, or even like Paxton 
or Phil Ochs. He sings quietly, al- 
most to himself, yet he communicates 
with his audience. 


Roy was introduced to folk music 
in 1965, about the time that Dylan 
went electric and Peter, Paul and 
Mary were flourishing. He enjoyec 
some of the later Dylan music for 
a time, but his real interest in 
folk music arose when he first heard 
a Dave Van Ronk records з Нивеа: To 
listen to Dave Van Ronk records from 
sunup to sunset, not going to classes. 
He was the one that really turned me 
on to it." Van Ronk was his first 
major influence, but Roy didmn't-ac- 
tually start to play any of Van 
Ronk's music until the summer of 166, 
because Filas quite difficuli. He 
soon became involved with country 
blues music, enjoying singers like 
Blind Willy McTell, Mississippi 
lohn Hurt, Blind Lemon Jefferson; 
and the Reverend Gary Davis. Gary 
Davis, a 73-year-old blind Negro, 





who has been playing guitar on the streets of Har- 
lem since the '40's, is now one of the most import- 
ant people in Roy's life. 


Roy listened to Gary Davis! songs until, in 
1968, he had his first formal guitar lesson and 4 
narned to pla y Davis! "Candyman" and "Cocaine Blues." 
His guitar teacher suggested that Roy study wi th Gary, 
whose music had become Roy's main interest. Roy | 
found Gary's phone number, met him, and within a 
month, left school to go on the road with Gary, know- 
i ng hat "Reverend Gary Davis wouldn't be there for- 
ever and school would be." 


Traveling with Gary, Roy learned a lot about 
music, people and life. "Gary's been around for 
73 years and hasn't had the easiest life, yet he al- 
ways looks forward to the good times. Playing his 
music and singing in the streets of Harlem, Reverend 
Davis has had more than his share of hard times. 
More than once, after having his guitar, overcoat, and 
cane stolen, he has called home and told his wife, 
"You better come get me. They got everything | had.' 
Reverend Davis has always menaged to get back on his 
feet and was thankful that he was able to get another 
guitar and start again. He Is always looking up to the 
better things." 


Roy is looking forward to having the Reverend 
Davis come up to camp during the summer. Most peo- 
ple in camp aren't really familiar with Gary Davis, 
but many know the Peter, Paul and Mary song, “If | 
Had My Way," which was written by him. Davis! own 
version of it, however, is extremely different. His 
whole system of singing is raw and emotional; it 
comes straight from his heart. Roy feels that con- 
temporary folksingers tend to refine folk music, ~ 
making it sophisticated, taking away the spontanaeity 
of traditional folk music. He believes that this 
traditional music "will always have a stronghold in 
the hearts of the people." 


There are, however, some contemporary folksingers 








whose music Roy does enjoy: 
Tim Hardin, Gordon Light- 
foot, and Paul Geremiah. 
Roy himself sings mainly 
country blues music, which 
appeals to many people be- 
cause they can identify with 
it. He was surprised that 
kids at the various camps where 
he has worked do enjoy his music, 
Last summer, when Roy came to Buck's 
Rock to visit his brother Bookie, who has been at Buck's Rock 
= for eight years and is a counselor in the Print Shop, he was 
very impressed with the people and the camp. At Bookie's 
suggestion, he applied for a job as Boys House counselor, If 
anyone asks him what part he plays in the camp routine, he 
says quite simply, "I just want to get to know people and to 
let them know.that we all have something to share wi th each 


other." 


LENORE GORDON 





ne of the most frequently heard complaints 
this year from old Buck!s Rockers has been: Buck's 
Rock 15011 the same with so many new kids, Why, 
there's. торбе T3! 

The reason for the concern of these campers 
is the fact that when they looked back on last sum- 
mer they saw all the good times magnified, The 
sad, unhappy moments had been pushed way In back 
of thelr minds. They —apectfed- fo ‘come back 15 
Buck's Rock and: FEM TT Bey as they 111211 
at the end of the summer, They seemed to forget 
that [ft took all summer го Бо Ред thar вр гт арен 
prevailed at the end, 

Spir!t 15 not something fhat can be рет Та 
the trunk for the winter. and be pubtied our nice 
and fresh-for the simmer TOOLS On sort 
must be replanted each year, just as a new crop 
must re-enter the soil each season and suck up the 
nourishment the good earth offers, 

It is not true that spirit has withdrawn from 


the Buck!s Rock sce ut тик,“ be reborn, TOS 
gether we can recreate a spirit--a new spirit in 
which all campers, both old and new, can work Fos 


gether and make this a summer in which many last- 
ing friendships are created and a certain level of 


maturity 15 reached, 
А.Р, 


Weeder's often concerned itself with 
capturing, analyzing, creating, and re- 
creating the Buck's Rock spirit. Its 
articles, stories, poems, and illustrations 
reflected the spirit of the summer. A 





summer is a time for people to get to know and enjoy 
each other. And Weeder's, through its interviews of 
camp personalities like Oscar Nelson and Roy Bookbinder, 
‚helped us form new friendships and strengthen old ones. 
Over the years, one man emerged as the ideal Weeder's 
subject for interviews, quotes, lampooning and lion- 
ization. That man was Ernie Bulova.'.... 








CAMPAIGN BIOGRAPHY 


ERNST BULOVA: THE MAN AND THE MYTH 


There have been many rumors about the marvelous, energetic man 
who is the newest candidate for the highest political office in the 
country. The founding of New Milford, ihe discovery of America, änd 
yes -- even the condition of our cow have been attributed to Ernst 
Bulova, our great leader and sage. Ernst, however, denies that he 
discovered America or any other country. He maintains that he is still 
a simple country boy who upholds apple strudel, motherhood, and a 
J.C. at the milk machine. 


But here, we will draw aside the cloak of mystery that shrouds 
the life of this modest politician and present the little-known facts 
in all their dszzling glory. 


Ernst Bulova was born when he was just a wee babe in a log cabin 
(which he helped his father to build) outside Vienna. Even as a tod- 
dler, he was an exceptional child. Some of his more remarkable early 
feats include the left foot, the right foot, the poetic foot, and the 
graffoote | ' 


When he had attained the age of two, not wishing his unusual 
capabilities to go to waste, he left his doting parents and set out 
on a pilgrimage that would lead him to fame, fortune, and an apart- 
ment on Central Park West. He sojourned for a year in the luxurious 
forests that dot the Banks of the Housatonic until he was found in 
the bullrushes by the beautiful daughter of the mayor of New Milford, 
a boom town with an ever-expanding industry of Swiss cheese and 
chocolate. She offered him herself, the town, and all of the chocolate 
in return for his remaining at her side as the new ruler of New Mil» 
ford. But earnest Ernie rejected her bourgeois values, kissed her 
hand, and set out once again. 


Eleven-year-old Ernst then made his way to the big city, and 
there in Danbury he set out to obtain an expensive education. He took 
a job as a meek, mild-mannered milkman and sent away for college bro- 
chures. He spent his evenings attending Harvard, Cambridge, Cornell 
School of Agriculture, Sarah Lawrence, and Manhattanville College of 
the Sacred Heart, from which he graduated simultaneously a few 
weeks after his enrollment. 


A few weeks after his matricula tion he was Bar-Mitzvahed in Shea 
Stadium, at an affair catered by Stanley's Diner of New Milford and 
attended by 40,000 wildly screaming fans. He did not keep his presents, 
however, using the money to set up à day-care center for problem 
adolescents and an unemployment bureau for Connecticut farmers. 


Since he had not yet created a Utopian society, it was rather 








obvious that this would be Ernst's next project. He searched for years 
until, returning to New Milford -- that sick, decrepit, and corrupt 
town -- he realized it had unlimited potential for perfection. He 
purchased the plot of land formerly owned by the Buck Rock Country 
Club, And in the beginning Ernst created the social hall and porch. 
And Buck's Rock was without kids, and the words of Ernst were run in 
the want-ad section of the Times. And the ad said, "Let there be cam- 
pers." And there were campers, And Ernst saw the campers, and saw 

all was not good. And Ernst divided the girls from the boys. And 

Ernst put the girls in the Girls House, and the boys in the Boys House. 
And the Winter and the Summer was the first yeare 


And Ernst said, "Let there be a construction crew in the midst 
of the camp, and let it build to further divide the girls and the boys." 
And there was a construction crew, and it built a Girls! Annex and a 
Boys! Annex. And the Winter and the Summer was the fifth year. And 
Ernst said, "Let the campers who are eldest be gathered into one place, 
and let C.i.T. snack appear." And it was so. And Ernst called these 
campers C.l.T.s, and he saw that they were good. And Ernst said, 
"Let the C.l.T.s serve the food," and it was so. And the Winter and 
the Summer was the tenth year. 


And Ernst said, "Let there be shops to divide the creators from 
the non-creators, and let them be for art, and for jewelry, and for 
cloth, and for clay, and for wood. And let there be a print shop to 
spread propaganda through the camp and bring enlightenment to the 
masses." And it was so. And Ernst established the great arts, of drama 
and dance and music and the lesser arts of BBC. And the Winter and 
the Summer was the twentieth year. (The Bible verse actually says, 

"Be fruitful and multiply," but this is not that kind of camp.) 


And Ernst climbed Chicken Hill and beheld what he had made, and 
saw it was good. And Ernst saw a vision of America prospering as his 


own camp was prospering, and Ernst said, “Ah Ha! | shall not rest in 
the twenty-sixth year." And Ernst decided to give our glorious nation 
what he has given to Buck's Rock; namely, life, liberty, and the 


pursuit of certain selected forms of happiness. 


And thus Ernst Bulova will succeed in making the wretched America 
of today into the glorious America of tomorrow even if it's not that 
kind of country. 
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Try to imagine а Buck's Rock which consisted of only the Boys! Housc, 
the Girls! House, and the Social Hall... a Buck's Rock with only seventy- 
five campers who spent most .of their time working on nelghboring farms... 

a Buck's Rock that was united with the New Milf ord community in working 
towards a common goal. This was Buck's Rock as it existed in 1942, the year 
of its founding. 


The World War 11 draft had created both a manpower shortage and an in- 
creased need for food, and so the camp's main activity was farming. The 
older campers (there were no JC's or CIT's in those days) worked on neighbor- 
ing farms, while the younger campers maintained farms within the camp. Jess 
Adler, one of the original Buck's Rock counselors, notes that, "The campers 
worked in the morning and returned tired, hungry, and pooped, so for the 
rest of the day it meant a swim or a songfest." 


The campers were employed by the farmers at a scale below the minimum 
wage. Their conscientious work land their modest wage scale) helped to 
create good relationships between the camp and the community. One local far- 


mer whom all the campers wanted to work for was Frederic March, the well- 
known actor. Mr. March owned and still owns an estate a few miles from 
camp. 


Besides farming, there were other activities for campers, although there 
were no shops as we know them today. Silkscreening was done in the social 
hall between meals; plays were produced, magazines published, and an art 
and photography shop started, These early shops were located where the farm 
house annex now stands, The stage was made up of eight old boxes. Another 
important activity was laundry. The wholie camp would sit out on the lawn 
sorting clothes. | 


Festival in those early years took the form of a country fair. Booths 
were set up for games and prizes. Folk dancing and singing were the only 
performances, The New Milford farmers, for whom the campers worked, were 
invited to Festival and they usually came, 


This was Buck's Rock during the war years. With peace came the end of : 
outside farming and the expansion of the shop areas. But you may be wondere 
ing how Buck's Rock first began. The idea for the camp was born in the 
school in Berlin that Ernst directed from 1927 to 1933. In this school the 
classroom was abandoned. Children were surrounded by attractive learning 
materials. Cut-out letters were used for reading; beads, poles, and measure 
ing rods were used to teach math. The role of the teacher in this school 
was to show the children how the materials vere to be used. In this situa- 
tion, the learning child was much freer than was the child in the conven- 
tional classroom. Whatever he accomplished, he accomplished through his own 
efforts. As proof of the success of this schocl, the children who attended 
it did better on their uniform examinations than did the children attending 
conventional schools. 
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In 1933 the Bulovas moved to England and Ernst became headmaster of « 
school in London. Here again, the principle of learning by doing was the 
guiding factor, Although the children were required to attend classes 
(Ernst feels that in a school situation you cannot wait for the person to 
become interested in a subject), they could choose the subjects they wanted 
to study and stay with them as long as they wanted То, 


After moving to the United States, Ernst and Ilse declded to apply their 
educational theories in a new area, the area of camping. They believed tha! 
camps offer teachers an excellent opportunity to work with young people vio 
are under no pressure, yet they noticed that conventional camps subjected 
chtidren to ruthless regimentation. |t was out of a determination to intro- 
duce freedom to camping that Buck's Rock was established, 


Although the physical structure of the camp has changed greatly, its 
priciples have remained the same throughout the years. In the schools and 
at home we are told that we are not capable of learning by ourselves, Herz, 
by giving us the opportunity to learn on our own, Ernst hopes that we can 
learn to conquer the fear of freedom which the institutions of our sócie!, 
have helped to perpetuate. 














is quite a common animal around 


UNSELOR э resembles the Orangutan 
| in external appearance but is more closely related 


to the gorilla, a higher class of primate, This 
although only 
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is able to speak, 


native animal 
а few words. "Everybody up," "lights out," and 
"clean up," are occasionally heard in gentle mur- 


murs, This is the most unusual instinct to be 


found in any animal. 
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А specimen counselor 15 now being studied by 


the Buck's Rock Society for the Mental Advancement 
result of research and patience 





of Counselor. As a 
some of the counselors have learned to handle а 
water pistol which they enjoy using very early in 
For more information on this common 
consult the yellow pages 


the morning. 
but most unusual animal, 
Jonny Marks 


of the Weeder's Digest. 
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ARVONICA BAG (roe гм) 
LUNA WATcH (pengos?) 
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Many of us are doubly sorry to 
be leaving Buck's Rock. We 
are sad to be departing from 
friendly faces and surround- 
Inge, and miserable 10 be re- 
turning to schools and commun- 
ities we remember as giutted 
with "typical" teen-agers. 


It Is uncomfortable, after ha- 
ving been exposed to ‘the unu- 
sua | atmosphere of -Buckts 
Rock, ko rejoin friends preoc- 
oupied largely with what they 
wear and whom they дате, Yet 
we are not snobs, who condemn 
such interests as totally un- 
important: we are adolsecents 
who have learned, or who have 
thoughts reinforced, that It 
15 as important to develop e- 
motionally, intellectually, 
and artistically, ов ЖЕ To 
be popular socially. 


What can we do, having this 
attitude and surrounded by 
companions with a less mature 
viewpoint? Unfortunately, ve- 
ГУБЕ ir 15 Ampossrble 
to bring all our friends up to 
Buck's Rock to live where 
other values besides the soc- 
ial ones are stressed land e- 
ven 1f we could, some would 
profit very little from the 
experience). lf we try to ex- 
plain that more can be done at 
a party than eating and danc- 


ing, and that classical music 
is as worthy of an audience as 
rock and roll, we will not be 
hailed as intelltgent but cons 
demned as  overbearingly arro- 
gant. 


Those of us who live where 
there are others who do not 
have the "typical" viewpoint, 


or where we have access to com 
certs or ballets or classes of 
some sort where we can both 
follow up our new interests 
and meet new friends with the 
same interests are fortunate, 
and should take advantage of 
such facilities, Friendships 
made in camp will, if kept up, 
have Buck!s Rock!s atmosphere 
and attitude as a foundation ў 
or at least a background. 


And if we live where there is 
little culture and individua- 
lism, and contact with friends 
from camp is difficult, what 
can we do? We can stand apart 
from our friends and be very 
proud--and lonelier than it 15 
good to be In our teen-age 
years, Or we can join them, 
and be lonely only inwardly, 
in the hope that someday, whe- 
ther back tn Buck!s Rock, as 
an adult, or by some unforsee- 
able good chance, we will join 
those with more permanent val- 
UCS.« 


Made!’ne.Gabrielson 
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Sing with me, I'll sing with you so will sing together, 
So we will sing together, so we will sing together, 
Sing with me I'l! sing with you’ and so we will sing together, 


‚As we march along. 


Chorus 
For we are marching to Pretoria, Pretoria, Pretoria. 
For we are marching to Pretoria, Pretoria, Hurrah! 


Additional verses: 

| л with you and you're with me and so we are all together--- |] 

Eat with me, I'l! eat with you and so we will eat together--- | oA 

Work with me, I!Il work with you and so we will work together--- pes owes 
| 


Marchi. with me, 111! march with you and so we will march RUE QR 
| 
! 
| 
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John tvler selected the Weeder's Digest articles which 
: =. were re=produced in thts special issue, 


Jennifer Zogott wrote the editorial and the running 
commentary { in italic type). 


Phil Tavalin and Charles Steiner of the photo shop 
prepared the half tone negatives. 


8111 Cotton photographed the old stage, and the camp 
from the social hall porch, when he was photography 
counselor in 1948, 


We have left behind a lonely oassenger train in New 
Milford, skiing from the flagpole down to the Boys' 
House, and a hymn that calls for us to be together, 
somehow, before we die, We are a mad group of children 
sir.ging different songs at a camo that used to be more 
than a group. Buck's Rock is losing its old spirit. And 
as we fall apart, Buck's Rock catches her breath again. 
and calls us to be still and certain. To see the old 
togetherness as it truly was: a love that held us. not 
only to each other but to our oun ideals. She begs us 
not to change and all we can do is change in spite of 
everything. Because, of all things, change has lasted 
the longest. Even longer than love, We have left behird 
а lonely passenger trair, skiing, singing. 


Richard Carlin 





